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LIU HEUNG SHING, FOUNDER OF THE SHANGHAI CENTER OF
PHOTOGRAPHY. When [ first saw Valery’s works at PhotoFairs Shanghai
in 2019, it registered an vivid impression on me. It brought me back to
the years | spent living and working in Russia (1990-1994) and most
poignantly, the rich and complex contrasts within Russian sensibility,
and the cultural soul of the people. His use of light — “god’s light” —
is sublime in the way it washes over the physical forms of his human
subjects, which are further suffused with the faint and increasingly
remote memories of the Soviet era.

Valery’s black-and-white compositions of families and friends gathering
in the vast and wide landscapes of the Russian countryside, elegantly
conveys his aesthetic; one that is not without the influence of French
impressionism. Importantly, the works embrace a human warmth that is
extended to us all. We are delighted to work with Valery and his team to

bring his exhibition to SCoP, and to share it with the public in Shanghai.
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RUSSIAN ROMANTIC REALISM: VALERY KATSUBA. CURATOR KAREN SMITH. “Valery Katsuba
is @ master of aesthetics, and he describes the human body with the precision and elegance of
Praxiteles; but within each of those beautiful bodies, he finds a beating heart” Andrew Solomon.
As the writer Andrew Solomon notes, Valery Katsuba does something marvelous in his elegantly
arranged figure compositions. This thing, once spoken of the aura that any great work of art should
possess, is the magic that dtraws us to Katsuba's pictures. And, however we choose to describe it,
in his photographs this “aura” exerts a very immediate effect on our senses. It is exactly for reasons
of those beautiful bodies, which dominate the frames with their powerful physical presence, that
Katsuba's visual language has ready appeal for all who encounter his pictures. It speaks of a very
human desire, the yearning within us for a perfection that we know we will never attain for ourselves.
At least, not in the usual flow of a mundane life.

At times, as in the example of Air Flight Moscow Luzhniki (2010), or Air Flight: Birds (2011), the
bodies appear as if cut out of a real-time/real-world space, in part because Katsuba captures them
mid-air. In the first group, the bodies of Moscow aerial gymnasts, or trapeze artistes, are shown
suspended mid-way through the soaring arabesques of their flight with only blue sky behind them.
In the second, taken using black-and-white, the backdrop is the interior covering of a circus tent,
which equally obfuscates our reading of the space vis-a-vis the performer’s daring flying high,
high above the ground.

“Circus aerialists and acrobats, they are favorites from my youth,” Katsuba says. “In a sense, to me,
these projects are a dream come true. | aspire to go (up) there, where everything is light, beautiful
and clear.” As indeed the photographs make the world appear to be. These minimalist frames lead
us to the almost singular purpose of marveling at the majesty of the human form, its extraordinary
reach, elegant curves and disciplined energy.

There are reasons of experience and chance that inspired Katsuba to focus on what he terms
“phiscultura”, or physical culture. First, there is the usual formative experiences accrued to childhood
which he notes above. A broader interest in the visualization of sporting bodies was prompted later
by discoveries of vast collections of photographs on the subject that Katsuba uncovered in the
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late 1990s whilst working in the Central State Archive of Film, Photo and Phonographic Documents
of St Petersburg (StPGAKFFD). This came before he had conceived of embarking upon his own
career as a photographic artist, but was already producing large-scale photo shoots for other
photographers. The discoveries uncovered in StPGAKFFD were without doubt a huge inspiration
for the development of Katsuba’s personal photographic style. Both experiences take their place
within the wider context of his upbringing, the world of the Soviet Union, in which he was nurtured
to adulthood.

What sparks the immediacy of Katsuba’s photographic expression is the striking, often unexpected
combination of bodies and environs. In the grand tableaux he conceived for a series featuring
gymnasts and ballerinas in juxtaposition with various iconic works of art, the elegance of the figures
is accentuated by the drama of their surroundings; stage-like settings that we recognize as the once-
common eighteenth and nineteenth-century majesty of grand museum halls or similar architecturally
ornate spaces. We marvel once again as we read the beauty the photographs parade, the tension
between perfection and power that reverberates across the picture plane.

Yet, at the same time you feel something more subtle at work in these deftly constructed pictures.
You walk away aware that the thoughts prickling your brain as to the message and meaning we
might read into the photographs are much more nuanced in the effect they project. The subtitles
are less readily identifiable, or so reductive as the “body beautiful” surface. Consistent with the
means by which we extract the maximum insight into each experience that accrues to life, these
discreet elements rely upon our individual powers of imagination to discern. And, | suspect, to our
grasp of modern history vis-a-vis what we know of the contemporary erain which the photographer
Katsuba, born in the Republic of Belarussia in the Soviet Union in the mid-1960s and coming of
age during Perestroika (1980s), came to choose both his subject and the all-important twenty-first
century moments of the shutter click.

One obvious example might be the style and scale of the architectural spaces Katsuba chooses for his
settings like those in the museum or grand academies of art. History shows us that similar structures
are to be found the length and breadth of Europe, in an abundance of buildings that evolved through
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time from one grand civilization to the next, from the Greeks to the Romans to the French, from
Renaissance to Baroque to Gothic, each new era and locale accumulating forms, borrowing designs,
and mixing-and-matching and enriching structures as time rolled forward. The majority of such
palatial buildings were conceived as symbols of national prowess, the heights of a nation’s scientific
engineering, or the magnitude of the wealth that accrued to its industry and trade, both fields being
requisite if a nation hoped to project its aesthetic sophistication as the cherry atop its geo-political
standing. And, as something to be emulated by all. Naturally the majority succeeded in these aims for
these edifices remain revered through to a present in which they are almost inalienable emblems of
national character. A century ago in Russia such palaces, as occupied by the White Russian aristocracy,
became the very symbols of social decay, of a self-contained elite disconnected from a poor, lower
class mass of workers struggling to sustain an existence. The response was revolution: a seismic shift
deftly evoked in a scene in Sergei Eisenstein’s 1928 film October: Ten Days that Shocked the World,
which shows a glittering crystal chandelier gently swaying in the cavernous hall of a vacated palace
in St Petersburg, its former occupants having fled the uprising of the masses against them and all
they stood for. Today, many of these former palaces are public spaces, enjoyed by all, despite being
enmeshed in an increasingly complex net of contentious historical narratives.

Katsuba finds a great deal of inspiration in the shifting manifestations of aesthetic expression
through time and history.

“I have always been interested by the relative constancy of landscapes- whether natural or
architectural -and the human fates, faces and historical eras that go through them. | am interested
in how, through time, our plasticity, our views, our body shape changes- or whether these things
change at all.”

In numerous of Katsuba's series, his points of reference in the format and composition of a photograph
are very specific and precisely conceived. This is perhaps most direct in a wide-ranging series
titted “The Model: Classic and Contemporary” (2008-2019), which takes a cue from the century-
old studio practice of drawing from a model in the life room. Here, gymnasts and sports people
mirror the poses of classical bodies, in juxtaposition with actual works of art. The presence of the
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human body in art as an object of sensory delight and as a bearer of meaning can be traced back
to the ancient Greeks, who enjoyed the male body as if it were a sculptural object. Katsuba mimics
most directly in those of his photographs taken in museums.

In the case of the several photographs from a series titled “100 Years On”, Katsuba’s specific trigger
came from a single image in the photo archive which showed an early art academy in action.

“In the late 1990’s, when | was working in the archive, | happened to see a photograph of a life-drawing
class in Professor Makovsky’s studio taken in 1914 at the St Petersburg Academy of Fine Arts by Karl
Bulla. [Ed. Bullais variously described as the first great Russian photographer, and the father of Russian
reportage photography]. The photo captured my imagination and | asked to make a copy. Even before
that | was intrigued by the Academy itself. | remember returning from the Mariinsky Theater after its
performances and every time wanting to select a route that would take me to Zamyatina Lane, which
would lead me to Neva Embankment, which opened the view onto the Academy... It majestically rose
before my eyes and excited me by thoughts of what may be behind its walls.”

From time to time, Katsuba was granted permission to make photographs in the Academy, just as
he was doing in the Mariinsky Theater. On one occasion, “combining the objects of my desire when
I photographed the Mariinsky Theater’s prima ballerina, Oksana Skorik, in the Academy museum. But
neither photographing athletes, nor ballerinas gave me complete satisfaction, and the Bulla photo
would not leave my imagination. | felt that | was missing an essential element of what suffused the
air of the Academy; the energy of creation, the silence of labor in which artworks are born and
take on their final forms.

“Fifteen years passed since | printed out that academic photo, and then by accident, | bumped
into Semyon Mikhailovsky [art historian, and rector of the Academy in St Petersburg]. That meeting
became the beginning of the project “100 Years On”. Exactly one hundred years after Karl Bulla took
his photo, | found myself with the opportunity to make photographs within the Academy studios,
and to include students, models and professors. The Academy has remained constant for over a
century. It is a perfect setting for exploring questions of continuity and change, especially given
that the space carries the memory of generations of artists and the captivating magic of creativity.”
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The story of Russia’s art history follows a trajectory and timeline that similarly units most parts of
Europe. A narrative that begins primarily from the diverse beginnings of the ancients across the
globe and which lead to the civilizations of the Greeks, the Romans, and on through the shifting
spotlights of different cultures at different points in time that bloomed and faded as artists reinvented
the language of expression according to the times, weaving local exigences as and when they
flourished. The early twentieth century was a moment in which a new wave of change was challenging
the existing status quo. In Europe, the Moderns were coming into their own, evolving new notions
brought forth by Courbet and Delacroix, Manet and Degas, and on into Impressionism, Post-
Impressionism and the convulsive impact that the arrival of Picasso had.

French influences on Russian culture were especially strong, but by the time of the early twentieth-
century moderns, Russian artists were doing some pretty amazing work themselves. Encouraged
by a deal of intense exchange between artists in Paris and St Petersburg, they were striking out
in dramatically new directions. Picasso became involved with a group of artists settled around
St Petersburg, which included writers, poets, artists and performers, contributing designs to the
creations of composer Igor Stravinsky (1882-1971) and ballet master Sergei Diaghilev (1872-1929).
For example, the leading female artist Natalia Goncharova (1881-1962) melded his influence with
that from Russian folk arts in her paintings and specifically her costume and graphic designs for the
Ballets Russes. Katsuba delves into this rich seam of Russian creative expression in various of those
subtle nuances. He also pays his own homage to the legendary figure of Vaslav Nijinsky (1899-1950)
in Decision 2011, recreates the unparalleled levitation upon which the fame of the extraordinary ballet
dancer was early founded, as one of several images in a series he titled “Nijinsky and the Diamonds”.
Then, there is more recent Russian history. Katsuba’s photographs point us to the distinctive
aesthetics of the Soviet Union. A specific prompt here, and extraordinary visual resource had also
been discovered during his time in the archive was a massive volume of images of sportsmen and
women, of “more than half a million images from the period 1860 to 1996”, which is one of the largest
of its kind anywhere in the world. Among these was the archive of the early twentieth-century
photographer Karl Bulla — who took the 1914 photograph of the academy — and his sons. Although




BYERRYIZTh B 1, BXAXY B B IR O F A RERXIR
R RAEARBRAN B ARG, X—455 7 52X L2325 A
SEXZHRMARNRIRSS B1ABUR/RRTTTE 3. /< 5T HIRY
Rizz, =M X—PUEEHHRAA S EHAERNFRIZ R EFEE
F17. AR/ VZRITR, B AL AR IENEREIRERAIB/RIN - &
R EBEEFIIL - DR ERNERRF W7 B LB ARRYALR AR TER
W7 —M 5 kEEE EE ISR S ERBIAS L 1A BT L, 4F
nEh#, 2 [GXREIRHKEEBARNNEXRIIGE T,
*AERIRAZRENER, AltRAPERIAMESE MR ESF SR
BB R RRY R AT A MMt 2L TRV R PGS [Fr | a9
BREhRYLY, E—EIRE L, BFERLFIF T 121991 F i ARBI CRRILE | FF R
BARITRERZARR) —BRIEE, ALt E20tH280F AARENER T —F
B ial, AR EMERE T BFHT A B INR Z IV . R BB T
X—=, BN, REMBRPRITE—OIN YIRS, FBHRIES LIRS
IREBLTFE OIS RVEITR A LB BB HX TRE 2 M T BpIt 57, (B
BELURAAEARETEEE REFTHER, AEIRE, 32
RKEME URTEFTE HANET B FHh—1F, ERFEN AR ZE
TRV IR I T R BYBUE. ARBVBRETA IFERIZ O
TRIABREZABERELE XA ARG IR, KE RS
EMEA), KEITESWAIBE AR EN | AEERER, BBIENTT KRR
B BHEE P e B IERY S /R4, AARUUEE 2 BBV T = BV
fRrp " — 8B TR AN T, (H R ESE)
(AN T RHET HrH AR AL, 73 BeF 7 —EHURER
BE, R EREBEIBANC. T#H 2 WeiERNREBHIM SO
BXZ) (2004-2011) EAXFHEERGENEIYRE, WEEBFER



Bulla’s photographs capture athletic bodies in a pre-Soviet age, the distinctive concerns with male
physique seem to have deep cultural roots, for the style finds force in the Soviet preferences for
body culture. A perfection, discipline, mastery, and prowess that became an image wholly entwined
with the soviet ideology, the determination of the body politik. The field of Olympic sports in the era
of the Cold War was dominated by one after another astonishing Soviet or Eastern Bloc gymnast.
They certainly mesmerized me as a small child: who didn’t want to fly like a Soviet Olga Korbut or
Natalia Shaposhnikova? The muscular physique of the male body particularly exemplified a spirit
commensurate with the new Utopia being built behind the iron curtain, which every now and then
burst out to garner another slew of gold medals before retreating into the largely unknown massive
training camps that lay behind it.

Katsuba’s images are clearly staged and, thus have a conscious aura of performative distance
about them. Yet, are we drawn into the world he presents to us. It is, in part, the presence of that
“beating heart”, which Solomon describes. Solomon is also the author of The Irony Tower: Soviet
Artists in the Age of Glasnost published in 1991 (Knopf, New York), for which he spent some time in
the USSR in the late 1980s, where he saw beyond the gruff surface of the Russian “bear”. Katsuba
points the way too, because even though it is obvious from motifs in the photos, like the figures’
expressions, the precision of their postures, and the calculated ornament of the settings that this
world is unmistakably Russian, its aspirations, together with its indelible seam of romance-are ones
all peoples share in common, no matter who we are or where we are from. As in all great Russian
literature, this presence serves to posit delicate questions as to the nature of change between
differences eras of time. Human emotion is the very core of our existence.

As Boris Pasternak writes in Doctor Zhivago, “Oh, how one wishes sometimes to escape from the
meaningless dullness of human eloquence, from all those sublime phrases, to take refuge in nature,
apparently so inarticulate, or in the wordlessness of long, grinding labor, of sound sleep, of true
music, or of a human understanding rendered speechless by emotion!”

As if moved to pay homage to Russia’s extraordinary literary tradition, Katsuba created a number
of seemingly narrative frames, which shift the setting to nature, to the land, in the countryside or simply
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covered with snow. “Far Away from Home”, 2004-201], uses such tropes to convey the romance of
melancholy, or as if richly-colored memories tinted with nostalgia. In his Russian Olympic Project for the
Winter Games in Turin, 2006, Katsuba takes as models Olympic sportsmen and women, photographed
in the rural towns or villages that are their native places. The compositions conjure scenes remem-
bered from his own youth, thus contrasting then with the now of a modern gaze and sensibility.
“I ask my heroes to stop, and they stop in front of the camera as if in the infinity of time and space,
exposing their greatness, beauty and fragility. That is how | wish to remember them and to talk about
them. | photograph them like this, assuming that an artistic photograph will capture the elusiveness
and the emotions it aroused in me. At least, | do everything | can to preserve them.”

Similarly, “The Seasons” (2000-2005), which includes a group titled “My Friends”, captures the
informal gatherings of Katuba’s friends and family in the countryside near their dacha retreats
over a period of years. The pictures proffer a vision of Bohemian life bristling with harmony, and
creativity. These individuals remind us of great poets, writers, artists, and performers, sensitive souls
whose integrity and idealism remains intact, untouched by the world of materialism, the desires
that consumerism spits out, manufactures inevitably. The expressions of Katuba'’s friends speak of
the world at the start of the new millennium, a time when fear of uncertain tomorrows appeared
to be becoming a thing of the past.

Today, we feel our world-that being both the specific nation where we were born, and the wider
global one we all inhabit to some degree or another -to be on the cusp of a seismic socio-
economic and cultural shift (I write this as a European who has spent more than half her life in
the East, thus looking at both worlds within and from without). Of what specific nature we cannot
yet say. That is for future historians to reveal and, not least, artists who are at their best exploring
cultural phenomenon through richly timeless means in the manner that Katsuba does through
photography. At this moment in the grand river of time, seen through the prism of a world of social
change catalyzed by the global phenomenon that was (is) the 2020 pandemic, the posturing of
the figures in his photographs, their often introspective gaze, seem to point as much forward to
the self-reliance upon which we will necessarily depend as they direct our gaze back to the past.
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About SCoP Shanghai Center of Photography (SCoP) was
founded in May 2015 by Pulitzer Prize-winning photographer
Liu Heung Shing, with the goal of being a professional,
non-exclusive platform for photography of all genres.
SCoP is the first fully non-profit institution in China dedicated
to photography. Located on Shanghai’s West Bund museum
mile, it is the city’s premiere museum for the photographic
medium, presenting the best of photo-journalism and
documentary photography, as well as portraiture, and

street, art and fashion photography from around the world.
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Sarah Vinitz, Sarah Vinitz Foundation. Valery Katsuba’s works
pulsate with connection of time and special familiar aesthetics.
They make us travel through worlds where two completely
different eras meet with their inherentimages expressed through
classical sculpture and living models. There is a sense of infinity,
a different space with no place for chaos and where you can’t
help but endlessly look at the details, colors, and light. The
drama of each frame recorded by means of photography
immerses in the theater of images evoking dialogues with other
epoch and their great masters.

About Sarah Vinitz Foundation Sarah Vinitz Foundation has
been established to create favorable environment for the
realization of actual art projects on global level. The mission
of the Foundation is to build a quality archive of humanity
through the introduction of positive and progressive changes

in the global cultural code.
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Anna Barinova, Founder of Anna Nova Gallery. The collaboration of Valery Katsuba
and Anna Nova Gallery began in 2011. In 2019 the Gallery presented the artist at the
International Photofairs Shanghai. It was this event that triggered the proposal to
hold a solo exhibition of Katsuba'’s works at the Shanghai Center of Photography.
This project introduces the Chinese audience to the distinctive artistic style of
Valery Katsuba — a follower of romantic realism, who brings classical traditions
into the art of the 21Ist century. The project demonstrates the up-to-dateness and
vitality of the classical tradition in the contemporary life. That’s why “Valery Katsuba:
Russian Romantic Realism” is arranged as a retrospective, bringing together a
thoughtfully selected group of works from the different series made by the artist
over the recent twenty years.

“Valery Katsuba: Russian Romantic Realism” is a next remarkable step in the Anna
Nova Gallery program of collaboration with international museum’s institutions.
Anna Nova Gallery wishes to express sincere gratitude to the team of the
Shanghai Center of Photography. We would also like to thank Sarah Vinitz and
her foundation for their support. We look forward to further friendship and hope
that this collaboration puts a start to many joint projects in China — for both the
Gallery and Valery Katsuba.

About Anna Nova Gallery Anna Nova Gallery, founded in 2005, is currently one of
the leading galleries in Russia. The gallery actively supports original and innovative
interdisciplinary art practices, producing research-based projects and large-scale
installations. In the past few years the gallery has expanded its activities and now
aims to discover and promote young artists who work with urgent cultural issues
and challenges that our society faces today.
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Valery Katsuba. Belarus born artist, 1965. In 1982 he moved to St Petersburg, where he
graduated from the Admiral Makarov State Maritime Academy. In 1988, he stopped his
maritime career and began writing stories and articles about art. Since the mid-1990s, he
has devoted himself to photography, preferring until now analog photography. SELECTED
PERSONAL EXHIBITIONS: 2000 Winter Tales, Central House of Artists, Moscow Photo
Biennale, Moscow 02002 Strength and Beauty, Every Passion is Blind and Wild, Central
House of Artists, Moscow Photo Biennale, Moscow 02005 Seasons, My Friends, Moscow
Museum of Modern Art, Moscow Photo Biennale, Moscow 02006 Phiscultura, Society of
Fine Arts (Circulo de Bellas Artes), Madrid 2014 100 Years On, Scientific-Research Museum
of the St Petersburg Academy of Arts, parallel program of Manifesta 10, European Biennale
of Contemporary Art, St Petersburg 0 2014 Morning, St Petersburg Academy of Arts
O 2015 Faraway from Home, St Petersburg Academy of Arts 0 2017 Academic Tradition:
Saint Petersburg-Madrid, Museum of the Royal Academy of Fine Arts of San Fernando,
Madrid 0 2018-19 The Model: Classics and Contemporary, National Museum of San
Carlos, Mexico City. SELECTED PROJECTS: 2011 Albatross, Max Mara fashion house O
2013 Dior on Red Square, Dior fashion house 02016 Exhibition Kollektsia: Contemporary
Art of the USSR and Russia 1950-2000, Georges Pompidou National Center for the Arts,
Paris. MUSEUM COLLECTIONS: Georges Pompidou National Center for the Arts, Paris.
May 2nd Center for Contemporary Art, Madrid O State Russian Museum, St Petersburg
O Moscow Museum of Modern Art, Moscow O Multimedia Art Museum, Moscow O
Suzdal Museum of Fine Culture, Suzdal O State Archive of Film and Photo Documents,
St Petersburg O French National Association for Contemporary Art, Paris 0 Museum of the

Royal Academy of Fine Arts of San Fernando, Madrid. Lives in St Petersburg and Madrid.
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Valery Katsuba
(BEMEFTALNAIREE R, ZRSE)

Gymnasts on Grebnoy Canal, St Petersburg

2006

(AR ) 25 R dn

From the series “Phiscultura”
1998-2008
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Valery Katsuba
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“..here at the edge of the earth shine the brightest stars,and
day and night you can hear how the mighty ocean,which has
its own, separate existence, carries its waters to the bottom
of the snowy peaks. Its vicinity, like that of the high mountains,
which meet the sea with streams from glaciers, made clear
the eyes of the inhabitants of the edge of the earth, and their
conversations became like a song..”

(EBRZ)RIIIEmR
From the series “Far Away from Home”
(On the Edge of the Earth)
2004-2020

EX2 +58
Valery Katsuba
(BRI X FESHE KRN ENT, EREERES
ZARZER, BEE)
Flamenco Dancer and Venus del Pomo,

Royal Academy of San Fernando, Madrid
2016
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From the series “The Model: Classic and Contemporary”
2008-2021
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Valery Katsuba
(5 EAZ & “RIRNEEI S,
EREBEINEFEAFH)
Athlete with the high-relief Battel of the Gods with the

Giants in the background, Academy of Arts, St Petersburg
2008
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From the series “The Model: Classic and Contemporary”
2008-2021

EXE- <78
Valery Katsuba

(RIEMAD, ZRBIEXREYIE, EEEH)

David & David, Academy of San Carlos, Mexico City
2018
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From the series “The Model: Classic and Contemporary”
2008-2021
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Valery Katsuba

(RMILE, ZRRELZERNER, SEE)
Olympic Runner, Royal Academy of San Fernando, Madrid
2016
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From the series “The Model: Classic and Contemporary”
2008-2021
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Valery Katsuba

(BT, ZBRIRMEEAT R, SEE)
Wrestlers, Royal Academy of San Fernando, Madrid
2016
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From the series “The Model: Classic and Contemporary”
2008-2021
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Valery Katsuba
(FBRRATT, 2 RBIMEREYIE, S=rAEHD)
And the Ship Sails, Academy of San Carlos, Mexico City
2018
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From the series “The Model: Classic and Contemporary”
2008-2021
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Valery Katsuba
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Wings, Academy of San Carlos, Mexico City
2018
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From the series “The Model: Classic and Contemporary”
2008-2021
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Valery Katsuba
(ZARZERENFRIRIE RS2 TR 22 1
(2), ZEEEINEZARZ)

Gymnast and Victory of Samothrace (1),

Academy of Arts, St Petersburg
2008
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From the series “Phiscultura”
1998-2008

EXE-®7E8
Valery Katsuba

(BERISSHNE, 2B REEEATR, SEE)
Ballerina and Goya paintings. Royal Academy

of San Fernando, Madrid
2016
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From the series “The Model: Classic and Contemporary”
2008-2021
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Valery Katsuba
(M RIEIRIGAVIEER, BEER,
ZRIFETNRERNF L)
Posing of Nude Female Models, Faculty of Sculpture,

Academy of Arts, St Petersburg
2014
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From the series “100 Years On”
2013-2014

EXE- <78
Valery Katsuba

(CIERIERY, BEEE R, ZERISEINREARF )
Model with a Horse (C),
Academy of Arts, St Petersburg
2014

(BELRD AT

From the series “100 Years On”
2013-2014

EXE-+7E8
Valery Katsuba

(IERERY, BEEE R, ERSEINREARF )
Nude Female Models, Faculty of Painting,

Academy of Arts, St Petersburg
2013
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From the series “100 Years On”
2013-2014

EXE- <78
Valery Katsuba
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Painting Session with a Horse,

Academy of Arts, St Petersburg
2014
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From the series “100 Years On”
2013-2014

EXE- <78
Valery Katsuba

(IERERY, BEEE R, ERSEINREARF )
Nude Male Models, Faculty of Painting,

Academy of Arts, St Petersburg
2013
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From the series “100 Years On”
2013-2014
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Valery Katsuba
(BEMEFTHRNEIREHR, BRFE)

Gymnasts on Grebnoy Canal, St Petersburg

2006
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From the series “Phiscultura”
1998-2008

EXE- <78
Valery Katsuba
(EARZ R ENFIREoH RS R ET IR 208 (),
ERFEINREARF )
Gymnast on the Ball, Yusupov Palace, St Petersburg
2007
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From the series “Phiscultura”
1998-2008
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Valery Katsuba

(BEMEFTILNEFE, ZREE)
Pyramid on Grebnoy Canal, St Petersburg
2006

() 25 R

From the series “Phiscultura”
1998-2008
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Valery Katsuba
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Pyramid on the Steps of the Stock Exchange (1),

St Petersburg
2006
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From the series “Phiscultura”
1998-2008
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Valery Katsuba

(=77, FHER, BEE (5), ZHRD
Air Flight, Luzhniki, Eduard (V), Moscow
2016
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From the series “Air Flight”
2010-2016

EXE-+7E8
Valery Katsuba

GEFZZPraM LT FE, ZRISE)
Pyramid on the Steps of the Stock Exchange,

St Petersburg
2006
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From the series “Phiscultura”
1998-2008
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Valery Katsuba
(=77, FEER, BEREMGFEDREA),

SHRD
Air Flight, Luzhniki, Eduard & Itamar (111), Moscow
2016
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From the series “Air Flight”
2010-2016
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Valery Katsuba
(ZH7%4T7, FHEE 4), BHED

Air Flight, Luzhniki (1V), Moscow
2016
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From the series “Air Flight”
2010-2016

REE 18
Valery Katsuba
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Air Flight, Red Ribbons (1l), Moscow
2010
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From the series “Air Flight”
2010-2016
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Valery Katsuba

(=TT, WL (3), EETRD
Air Flight, Planes (1ll), Moscow
2010
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From the series “Air Flight”
2010-2016
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Valery Katsuba

(=TT, $3X, ZETRED
Air Flight, Birds (X), Moscow
2010

(ZR T RIIIEMR
From the series “Air Flight”
2010-2016

EXE ®HE
Valery Katsuba

(=TT, YL (), ZETRD
Air Flight, Planes (Il), Moscow
2010
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From the series “Air Flight”
2010-2016

X2 £4/8
Valery Katsuba

(=H7¥T, 248 (4), EHRD
Air Flight, Red Ribbons (1V), Moscow
2010
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From the series “Air Flight”
2010-2016

EXE-+7E8
Valery Katsuba
(MEFIZR B LN —IRBZRERES, T HANETFIE)

Jumping from a Rope on the River Oredezh, Rozhdestveno
2006

() 25 R

From the series “Phiscultura”
1998-2008
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Valery Katsuba
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Valery Katsuba
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“... the sea and the sky filled the house’s windows, competing in
conveying the depth, weightlessness and delicacy of colours.
And the longer the sailor peered into the ocean, the stronger
became the desire to accept its offer once more and swim in
the waves to where the sky continues. The south wind knocked
upon the window..”

(ZBRZ) R Eam

From the series “Far Away from Home” (The South Wind)
2004-2020
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BT E2ERT, RETNE T BRAITEEF, B
B A BXIRE T BIIEE, MRS FEREHM
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“..on these shores, on the edge of the Old World, where the
captain served, the earth seemed to disappear completely,
revealing the ocean. And he splashes about the shore, wanting to
talk about something. But the wind blows his words away and you
understand only that the ocean knows other lands, other people
and allows you to go and meet them. The more you look at the
ocean, the stronger the desire becomes to accept its proposal...”

(ZBEXRZ)RIFm

From the series “Far Away from Home” (Captain Pedro)
2004-2020
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Valery Katsuba

(FBREFT KL R, ZHRMN
Winter in Dmitrov, Luge Albert Demchenko
with the Family, Moscow region
2005
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From the series “Russian: Olympic Project
or the Winter Games in Turin 2006”
2005

EXE-+7E8
Valery Katsuba

(EEFEF LAWK ZREE)
Skating on the Moyka Rive, St Petersburg
2001.01
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From the series “Seasons. My Friends”
2000-2005
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Valery Katsuba

CEBII - ALK, ZHRIMT)
Winter on Nikolina Gora, Near Moscow
2005.02
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From the series “Seasons. My Friends”
2000-2005
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Valery Katsuba
(XFEAENEE, #E)

Self-Portrait in Monrepos Park, Vyborg

2001.02
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From the series “Seasons. My Friends”
2000-2005

EXE-+7E8
Valery Katsuba

(BPLREFFHEEN TR R, 7 TREHHX)
April Rain in the Village of Rozhdestveno,

Leningrad Region
2004.04
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From the series “Seasons. My Friends”
2000-2005
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Valery Katsuba
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5, BHRL
Artist Vladislav Mamyshev-Monroe on the Embankment

in Moscow in February
2005.02
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From the series “Seasons. My Friends”
2000-2005
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Valery Katsuba
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On the Hill in Karelia in August

2004.08
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From the series “Seasons. My Friends”
2000-2005
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Valery Katsuba
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Bike Ride in September, Near Vladimir Nabokov’s Estate,
Rozhdestveno
2000.09
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From the series “Seasons. My Friends”
2000-2005
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Valery Katsuba
(CATRIIAREMAEHEN G BFE
, B HANHFHIE)
Birthday Lunch in a Cherry Orchard by the River Oredezh,

Rozhdestveno
2000.07
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From the series “Seasons. My Friends”
2000-2005
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Valery Katsuba
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Picnic in Pavlovsk Park in Spring

2006.05
(W2, HHIRAR) BRI

From the series “Seasons. My Friends”

2000-2005
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Valery Katsuba

(&R, Marcia, 22 FIZ IV E)
Morning, Marcia, Santiagop de Chile
2012
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From the series “Morning”
2011-2021
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Valery Katsuba

GEE, Alix (2), 130
Morning, Alix (1), London
2013

(BR)RIER
From the series “Morning
2011-2021
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Valery Katsuba
(G52, Yaroslav, Z7F5Ef)

Morning, Yaroslav, Moscow
2013

CBER)RFIER
From the series “Morning”
2011-2021
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Valery Katsuba
(REERTF, B8)

Judo Wrestlers, Caspian Sea

2006
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From the series “Phiscultura
1998-2008
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Valery Katsuba
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A Jump in Front of Victory of Samothrace,
Academy of San Carlos, Mexico City

2018
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From the series “The Model: Classic and Contemporary

2008-2021
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Valery Katsuba

(BRéa 308, ZBRINMEEAT R, SEE)
Dedication to Goya, Royal Academy

of San Fernando, Madrid
2016
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From the series “The Model: Classic and Contemporary”

2008-2021
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Air Flight, Birds (II), Moscow
2010
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From the series “Air Flight”
2010-2016
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Valery Katsuba

(ZF7%17, ¥5(3), BHRD
Air Flight, Birds (Ill), Moscow
2010

(BHRTIRIIER
From the series “Air Flight”
2010-2016
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Valery Katsuba

(KA @), 2 REHEXREYIE, 25D
Ball Player (4), National Museum of San Carlos,

Mexico City
2018
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From the series “The Model: Classic and Contemporary”
2008-2021

EXE- <78

Valery Katsuba
(BETHREBHERKRAEFERR, ZREE)

Bodybuilders Wrestling in Grand Prince Vladimir Palace,

St Petersburg
2002

(S 25 F

From the series “Phiscultura”
1998-2008
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Valery Katsuba
(FEPESF L _ERIRR, BB feFaILRia)

On the Hills in Spain in Autumn, near Valencia
200311
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From the series “Seasons. My Friends”
2000-2005
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Valery Katsuba
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“... it was getting dark, and he was still sitting beneath

a peasant shelter in the middle of the valley amidst the
rice fields, listening to the rain. He did not send the letter.
He did not even finish it. He was carried away by the
beauty that, he suddenly noticed, was surrounding him ...”

(ZBRZ)RFIFmR
From the series “Far Away from Home”
(Letter)
2004-2020

R3EE-+nB
Valery Katsuba
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“... pale pink clouds, swaying slowly and smoothly, fell
over the horizon, carried away by the sun, which in parting
flooded the whole horizon with that same pale pink light,
coloring with it the contours of ships sailing along the sea
and even the sea itself ..”

(EBERZ)ARFIER
From the series “Far Away from Home”
(On the Coast. New Plans)
2004-2020
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